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FADE IN:

INT. ASHER RESIDENCE - MORNING

MONTAGE

CUTS TO VARIOUS PLACES AROUND THE HOUSE, SUCH AS THE LIVING

ROOM AND KITCHEN. FROM THESE SCENES, IT CUTS TO-

ARIN is in bed sleeping.

ARIN ASHER, a 14-year-old boy, he’s very young but is mature

beyond his years. He is very skeptical and curious.

His alarm clock goes off at 9:30 am and he reaches to turn

it off. He hops out of bed, running to his closet to get

dressed. He wears casual wear, a jacket, t-shirt, and jeans.

His mother, JANE, calls for him from downstairs.

JANE ASHER, a 40-year-old woman, she’s very well kept, and

usually always collected.

JANE

ARIN! If you don’t hurry we aren’t

going to find a good parking spot

at the Summer Festival! You know

everyone in town is going to be

there!

ARIN walks down stairs, stops at the bottom of the stairs,

takes a breath, then lightly smiles.

ARIN

Alright, I’m ready to go!

EXT. SUMMER SOLSTICE FESTIVAL - DAY

The entire family, ARIN, JANE, and dad RICHARD drive to the

summer festival and park in the parking lot.

CUT TO:

EXT. SUMMER FESTIVAL, IN A GRASS MEADOW

ARIN getS frozen lemonade from one of the vendors. He sits

down on the grass, watching some of the colorful performers

pass by. From behind, his friend DAHLIA comes and sits with

him.

DAHLIA, a pleasant 14-year-old girl, wearing a dress, with

wildflowers tucked over her ears and into her hair.

(CONTINUED)
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DAHLIA

Hi ARIN!

ARIN

Hey, DAHLIA! How are you?

DAHLIA

I’m doing fine, just enjoying the

festival.

DAHLIA lays down.

DAHLIA (CON’T)

Hey ARIN, look at the sky.

ARIN

What is there to look at?

DAHLIA

Just the sky and how pretty it is.

It’s just nice to be outside ya

know? A lot better than being

locked up in school all day.

ARIN

Yeah, I feel you, I’ve been waiting

for the summer solstice break ever

since we got back into school.

ARIN raises back up, and DAHLIA follows behind him.

ARIN (CONT.)

Do you want some frozen lemonade?

DAHLIA

Sure!

ARIN hands DAHLIA the frozen lemonade. She takes his spoon

and takes a bite.

ARIN

Are you doing a visitation?

DAHLIA looks down, ARIN can tell she’s distressed and

something is troubling her.

ARIN (CONT.)

Is... everything okay Dahlia?

DAHLIA

Yeah... uh.. everything’s fine.

(Looking up ARIN)

I did my visitation last year with

my sister.

(CONTINUED)
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ARIN

Did something happen?

DAHLIA

My visitation went well, but it

didn’t for my sister.

ARIN

How’d it go for her?

DAHLIA

I remember my sister started acting

very strange afterwards. She was so

happy but then she fell quiet and

didn’t talk to anyone. I asked her

what was wrong, and she told me

that this town was doing something

horrific and that whatever it is,

is in the capitol building

basement.

(choking back tears)

Her weird behavior lasted for a

while. Like, all summer solstice

break and the day I woke up to go

back to school she wasn’t there.

ARIN

What was down there?

DAHLIA

She didn’t tell me! She told me

that I was too young to understand

and it was best I didn’t know.

ARIN

Where did she go?

DAHLIA

None of us know. When we checked

her room, her backpack, some of her

clothes, and the photo of us, the

one with the pretty pink frame on

it, were gone. We think she went

beyond the gates.

ARIN

Wow, I’m sorry to hear that Dahlia.

DAHLIA

It’s fine. Some people just don’t

appreciate the wonderful town we

live in. But it’s okay. Let’s enjoy

the festival! Hey, there’s the

(MORE)
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DAHLIA (CONT.)
bouncy castles over there if you

wanna -

ARIN

(Interrupts DAHLIA)

What do you mean she doesn’t

appreciate the town we live in?

DAHLIA

(Looking down)

I don’t know. My parents just told

me that I’m different from her

because I appreciate the town and

she doesn’t. But -

ARIN

How can you say that about your won

sister? But aren’t you worried that

all that your sister left because

of something-

DAHLIA

(Angry, tears streaming down her

face, screams) I don’t want to talk

about it anymore!

DAHLIA stands up.

DAHLIA (CON’T)

I have to go, maybe I’ll catch up

with you later.

DAHLIA runs off, wiping her tears. ARIN tries to go after

her but she runs fast and he can’t catch up with her.

INT. ASHER RESIDENCE - NIGHT - BACK HOME AFTER THE SUMMER

SOLSTICE

The summer solstice festival has concluded, and the Asher

family has made their way back home. The family sits

together at the table, eating a meal. Conversation sparks

between JANE and RICHARD. ARIN sits there silently eating

his dinner. ARIN plays around with his food, while JANE and

RICHARD continue eating. It is silent for a minute until

RICHARD breaks the silence.

RICHARD ASHER, a 55-year-old man, freshly shaven and well

kept. He is also very content with his life, expressing this

through his happiness.

(CONTINUED)
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RICHARD

Wow,

(taking another bite, speaking

while still eating)

You really outdid yourself with the

chicken dear.

JANE

(Covering her mouth, while she

speaks after taking a bite)

Thank you!

(She swallows)

But the spinach you made really

makes the meal!

RICHARD

(Chuckles)

You’re too kind Jane.

RICHARD and JANE sit around, chuckle and continue eating,

while casually talking about dinner, food items on the

plate, the setup, and/or the new napkins. ARIN busts through

the talking by proposing one question.

ARIN

What are we visiting on visitation

day?

JANE and RICHARD fall silent. RICHARD looks down at his

plate, continues eating and he doesn’t look up. JANE wipes

her mouth once more with a napkin and locks eyes with ARIN.

JANE

(In a pleasant tone)

You’re visiting the capitol

building, taking a tour, learning

about the history of our town.

That’s about it.

ARIN

I talked to DAHLIA today and she

told me about visitation day.

JANE

What did she say about it?

ARIN

She told me about her sister who

ran away after she did her

visitation.

(CONTINUED)
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JANE

Really?

(She swallows)

I haven’t heard about that.

ARIN

Apparently, there is something in

the basement of the Capitol

Building that made her leave.

JANE

It probably wasn’t what’s in the

basement that made her leave, but

her just being selfish and

unappreciative! There are just some

people who just don’t appreciate

the town so they leave.

ARIN

What’s down there?

JANE

It’s important we don’t acknowledge

it. Just know its the foundation of

our town, and it’s there for us to

live the wonderful lives we do.

JANE puts her fork down, and she wipes her mouth one more

time.

JANE (CONT.)

Well, dinner was good. After a meal

like that, I’m ready to sleep!

(To ARIN)

I’m going to go to my room to get

ready for bed.

JANE gives ARIN a kiss on the cheek and then proceeds to her

room. ARIN sits, looking down, while he still plays with his

food.

CUT TO:

INT. ARIN’S ROOM - NIGHT

ARIN lays in bed, staring at the ceiling. It’s obvious that

visitation day is still on his mind. His mother knocks on

the door.

ARIN

Come in!

JANE walks in, she is in a nightgown. She steps in, closing

the door slightly behind her.

(CONTINUED)
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JANE

Hey ARIN, I’m just checking on you

before you go to bed.

ARIN

I’m doing fine.

JANE

It’s late, you should probably get

to sleep.

ARIN turns off his lamp and gets deeper into bed.

JANE

Goodnight ARIN.

JANE starts to leave, but before she is out the door ARIN

stops her.

ARIN

Hey, mom.

JANE comes back in.

JANE

Yes, ARIN?

ARIN

Can I ask you a question?

JANE comes into the room, she sits on the end of ARIN’s bed.

JANE

(Concerned)

What is it, sweetie?

ARIN

Why won’t you tell me what’s down

there?

JANE’s face flushes, and she looks down. She stands ups,

brushing her nightgown, then she looks up.

JANE

You may be young to really

understand what’s down there. But

don’t worry too much about it.

You’re just going to learn about

the history of our town tomorrow,

and it will be a fun day, don’t you

worry alright?

JANE walks back to the door, and opens it, as she walks out

she speaks.

(CONTINUED)
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JANE (CONT.)

Goodnight ARIN.

JANE closes the door.

INT. ASHER RESIDENCE - MORNING - ARIN’S VISITATION DAY

It’s the morning of ARIN’S visitation day. He is already

dressed and ready to go. He wears a nice, checkered print

collared shirt, khaki slacks, and a solid black tie. He

stands at the bottom of the stairs, takes a deep breath and

goes on his way. JANE is standing in the kitchen, looking in

a compact applying lipstick. JANE notices ARIN out of the

corner of her eye and puts away her compact and lipstick

into her purse.

JANE

You all ready to go?

ARIN

Yes, ma’am.

JANE and ARIN both walk to the front door, ARIN opens it for

her. JANE places her sunglasses on.

JANE

(Walking out the door, to ARIN)

Don’t you look handsome!

INT. THE CAPITOL BUILDING - NOON - ARIN’S VISITATION

ARIN and JANE both walk into the Capitol Building. They are

met by a tour guide, TANYA, who welcomes them when they walk

in.

TANYA, a middle age woman, she has short hair and an

enthusiastic attitude. She wears a black blazer, white

blouse underneath, with a black skirt.

TANYA

Hello, and welcome to the Capitol

Building! My name is Tanya. I’m

assuming both of you are here for

visitation correct?

JANE

You would be correct!

TANYA

That’s great! Before we start the

tour, what are your names?

(CONTINUED)
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JANE

I’m JANE, and this is my son ARIN.

TANYA

Well, it’s a pleasure to be your

guide today JANE and ARIN! How

about we get started with the tour?

TANYA leads JANE and ARIN to a mural of the town, and while

TANYA is talking JANE has her full attention, but ARIN’s

eyes wonder around. He fixes his eyes on a descending

staircase. He stares deeply at it, but he’s too far away to

see what it is and what’s down there. He turns back around

and starts listening to TANYA.

CUT TO:

The end of the tour. TANYA stands in front of ARIN and JANE.

TANYA

Well, that concludes our tour! I’m

glad you joined us today. Are there

any more questions either of you

has about our town or for me?

ARIN

Where does that staircase lead?

ARIN points toward the staircase. TANYA looks over at the

staircase.

TANYA

Well, ARIN if you’re curious you’re

more than welcome to go down there.

ARIN grabs his mother and starts walking towards the

staircase.

JANE

(To TANYA, as she’s being

dragged away.)

Thank you so much!

CUT TO:

ARIN looks down the descending staircase. It’s a long and

dark path he looks upon. He stares at it for a moment, but

eventually, he goes down there.

ARIN and JANE make their way down there, and the room is

minimally lit, with a single light bulb hovering over them.

ARIN and JANE stand in a small area, but they stand in front

of a cellar door.

(CONTINUED)
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ARIN opens the door.

ANGLE ON - VIEW SHOWN FROM INSIDE THE DOOR, THE DOOR OPENS.

ARIN AND JANE ARE SHOWN.

A horrified look is on ARIN’s face. JANE looks disgusted and

even nauseated. JANE pulls a scarf from her purse and covers

her nose and mouth. From outside the room, JANE looks into

the room. She observes the room, and see two dirty mops on

the left side of the room, and buckets on the floor. ARIN

looks in one spot, and that spot is on the right back corner

of the room, focused on the CHILD.

The CHILD, is very nervous and anxious, it shakes and

shivers constantly. The CHILD is unclothed, has bruises and

festering bumps all over its body, and is also covered its

own excrement. The gender of the CHILD is not determinable,

with the mid-length hair that covers its face. The CHILD has

a protruding stomach, very weak looking and is very slim,

almost skeletal. The CHILD is very young, with an age that

is not determinable.

The CHILD slowly turns around. It looks down the entire

time, shielding its eyes.

ARIN walks into the room, his mother stays outside the room.

ARIN looks around the room, noticing the dirty floor. He

steps in wet corn meal. The CHILD crawls slowly towards him,

reaching out its hand to ARIN. The CHILD whispers breathily,

and inaudibly.

JANE runs into the room, grabbing ARIN. The CHILD grabs on

to her dress, with a strong grip, and doesn’t let go. JANE

is disgusted, letting out loud, Uhh’s AND Eww’s. In her

kitten heels, JANE kicks the CHILD’s arm and drags ARIN out

of the room. ARIN stares into the eyes of the child as he is

being dragged out by JANE. The door closes behind them.

INT. ASHER RESIDENCE - AFTERNOON - AFTER ARIN’S VISITATION

ARIN and JANE arrive home, and immediately ARIN runs to the

bathroom and vomits. After he vomits he sits on the floor

breathing heavily and dry heaving.

CUT TO:

INT. ASHER RESIDENCE, ARIN’S ROOM - NIGHT

ARIN laying in bed, he’s laying on his back and looking at

the ceiling. He turns his head to the side at his walkie

talkie, he stares at it, and then picks it up. He sits up in

bed and talks into the walkie talkie.

(CONTINUED)
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ARIN

DAHLIA, come in DAHLIA. Are you

there? DAHLIA.

DAHLIA goes on her walkie talkie, and off screen, she picks

it up.

DAHLIA (O.S.)

DAHLIA, here. What is it ARIN?

ARIN

I want you to meet me at the spot.

SCREEN SPLIT - ARIN AND DAHLIA TALKING INTO THEIR WALKIE

TALKIES.

INT. DAHLIA’S ROOM - NIGHT

DAHLIA

THE spot? Why? Plus it’s so late, I

can’t go out now!

ARIN

I visited the Capitol Building

today, and I saw what they keep in

the basement.

DAHLIA

Really? What is it?

ARIN

It’s a child.

DAHLIA

What? Why is there a kid down

there? Do they live there or

something.

ARIN

Yes, they live there. But I don’t

think it’s their choice.

DAHLIA

Then why is are they there?

ARIN

I don’t know, but I want to get to

the bottom of it.

ARIN releases the button, takes a breath and swallows,

presses the button again and proceeds to talk.

(CONTINUED)
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ARIN (CONT.)

I can tell you more if we meet up.

DAHLIA

Okay, I’ll meet you in fifteen.

Over.

ARIN

See you then. Over.

ARIN gets out of bed, grabs his blanket, and puts on jeans,

a plain t-shirt, and a jacket. After he gets dressed, he

checks the clock, and it reads 9:30 pm. He sneaks out of his

room and goes down to the garage. The garage is very neat

and organized. Everything is placed nicely, and if something

was out of place, it would be noticed. ARIN grabs the wagon

and attaches it by a rope to the end of his bike. He rides

down to his and DAHLIA’s meeting spot.

EXT. NEIGHBOR PARK, ARIN AND ETHAN’S SPOT - NIGHT

DAHLIA sits on the swing, checking her watch to see what

time it is. She breathes deeply in and out as she lightly

swings. ARIN pulls up. DAHLIA gets up from her swing and

walks over to him.

DAHLIA

ARIN! What took you so long you

said fifteen minutes!

ARIN

I know, I had to get some things.

DAHLIA takes a closer look at ARIN’s bike.

DAHLIA

What are you doing with that wagon?

ARIN

Don’t worry about that now.

DAHLIA

NO! You told me you were telling me

what we were doing if I came out

here so tell me!

ARIN

I’m getting them.

DAHLIA

The CHILD?

(Pauses)

(MORE)
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DAHLIA (CONT.)

ARIN, that’s stupid! What if this

child is imprisoned or down there

for a reason? And if they’re

supposed to be the foundation of

our town, do you know what could

happen?

ARIN

(Seriously)

I do. But no one deserves to live

the way that child does.

DAHLIA

What was so awful about what you

saw when you went down there?

ARIN

The child was probably about our

age or even younger than us. They

were disgusting and covered in

bruises and...

(stops speaking and swallows)

I... I felt like I had to do

something to help them. I tried to

even see myself in that position

and I can’t even imagine what they

have to go through every day.

DAHLIA

Oh, my gosh. That is awful.

ARIN

I think seeing that child is the

reason why your sister left.

DAHLIA

Are you thinking of leaving too

ARIN?

ARIN

I haven’t thought about it. The

only thing I’ve been thinking about

is how I can help them.

DAHLIA

ARIN, I agree that this isn’t

right, but please don’t tell me

your thinking about doing this. I

don’t want any more important

people leaving me!

DAHLIA starts crying, and ARIN carefully grabs her by both

of her arms. He comforts her.

(CONTINUED)
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ARIN

DAHLIA, If everyone else in this

town gets to leave happy lives why

should one person have to suffer?

DAHLIA looks down, and she falls silence. She is

contemplating whether she should go with ARIN.

ARIN

Will you help me do this?

DAHLIA

ARIN, I will help you under one

condition. If I go with you, you

have to promise me that we will

look for my sister beyond the

gates, okay?

ARIN

Of course.

DAHLIA

Let’s go.

INT. THE CAPITOL BUILDING - NIGHT - ARIN’S RESCUE

ARIN and DAHLIA go into the capitol building. The door is

unlocked, like all the doors in the town since there is no

need to lock the doors. He goes downstairs, where the room

holding the CHILD is kept.

CUT TO:

INT. ASHER RESIDENCE - NIGHT

Meanwhile, the time is now 10:30, or ARIN’s bedtime. At this

time, JANE usually comes to say goodnight to him. JANE walks

into his room, and knocks on the door.

ANGLE ON - OUTSIDE THE ROOM, JANE IN FRONT, KNOCKING ON THE

DOOR

JANE

ARIN? Sweetie are you feeling

better?

ANGLE ON - INSIDE ARIN’S ROOM, DOOR ENTRANCE TAKES UP SHOT

JANE knocks again.

(CONTINUED)
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JANE (O.S.)

ARIN?

JANE cracks the door open, and peaks in. She notices that

ARIN is not in bed. She swings the door open.

JANE

ARIN? ARIN are you in here?

JANE goes out of his room. She looks in the bathroom, and

other rooms in the hallway. She screams, "ARIN?" each time

she goes into a room. She runs down the stairs still

screaming for ARIN. She starts breathing heavily, and runs

to the garage. She feels uneasy, and softly says, "ARIN?" as

she looks at the empty spot where the wagon used to be.

CUT TO:

INT. THE CAPITOL BUILDING - NIGHT

ARIN touches the door knob hesitantly. He slowly turns it,

until it’s in the open position.

ANGLE ON - ARIN OPENING THE DOOR WITH DAHLIA, FROM INSIDE

THE ROOM

After opening the door, ARIN looks at the CHILD, who is in

the same position as last time he saw them. The CHILD looks

back, covering its eyes again, and ARIN starts walking

toward them. DAHLIA stays outside, looking inside the cellar

horrified. The CHILD jumps back in fear and starts

whimpering, but ARIN holds his hand out to the CHILD.

ARIN

I don’t want to hurt you, I want to

help you.

The CHILD doesn’t move.

ARIN

Listen, it’s not fair that they

have you locked in here. You don’t

deserve to live like this. You

deserve to be happy like everyone

else.

The CHILD still doesn’t move. In fact, they back closer to

the corner.

ARIN

C’mon take my hand. I promise I

won’t hurt you.

(CONTINUED)
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The CHILD still doesn’t move. ARIN starts to get noticeably

frustrated.

ARIN

(Nervously)

Listen, if you don’t hurry we may

not be able to leave.

The CHILD starts to shake their head.

ARIN

Why are you shaking your head?

Don’t you want to leave? Do you

want to keep living this way?

DAHLIA

ARIN! If they don’t want to leave,

they don’t have to go!

The CHILD shakes their head more.

ARIN

Then come with me. There is no need

for anyone to live like this!

The CHILD continues to shake their head, but ARIN goes to

get his blanket, then knells on the on the floor with the

CHILD.

DAHLIA

ARIN, What are you doing?!

The CHILD doesn’t hesitate or fight back when ARIN wraps the

blanket around them.

ARIN

Here, take my blanket. It will make

you warmer.

The CHILD becomes more welcoming, but then ARIN forcibly

carries the child out of the room. The CHILD tries to fight

back, but is too weak to do so, but they moan "NO!" and

fidgets as their being carried away.

ARIN (CONT.)

I’m sorry I have to do this, but

trust me, you don’t want to stay

here.

The CHILD’s screaming gets more intense. ARIN starts to tear

up as he makes his way upstairs carrying the child. DAHLIA

at the bottom of the stairs screams toward ARIN, tears

streaming down her face, barely collecting herself to talk.

(CONTINUED)
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DAHLIA

ARIN! I’m not sure this is the best

idea, the child doesn’t want to

leave from here! Let’s listen to

what they want. No one else listens

to them! How is forcing them to

leave any better if they don’t want

to?

ARIN

It’s not right DAHLIA! No one

deserves to live like this!

ARIN continues up the stairs, and DAHLIA follows behind him.

After he is upstairs, he goes to his bike, and places the

child in the wagon. He ties the rope of the wagon onto his

bike and starts to ride off.

EXT. THE GATES OF THE TOWN - NIGHT

As ARIN and DAHLIA are riding his bike, ARIN notices that

there are lights all around them, but he ignores them and

focuses on riding, but eventually they are stopped at the

gates of the town. Cars block the gates, and standing with

bullhorns coming out of the car is Guardian EDWARD, a man in

his mid 30s to early 40s, very serious face, dressed in all

black, and he works for a protection agency called "The

Guardians". The job of him and his team is to patrol the

town, to make sure everything is running smoothly. They

haven’t been active in years until now. Backing behind and

around him are citizens who were called to help search for

ARIN, after his mother reported him missing, they all

gathered in front of the gate. There is a significant amount

of distance between ARIN, DAHLIA and everyone else.

EDWARD

(Over his bullhorn)

ARIN and DAHLIA, please come with

us. I understand that what you have

seen today may be affecting you, we

all have been there, but running

away isn’t going to help. Please,

give us the wagon and come back to

us.

ARIN

(Screaming)

I can’t do that.

EDWARD

Tell us why ARIN.

(CONTINUED)
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ARIN

It isn’t the right thing to do.

Please let me go. I won’t bother

anyone and neither will they.

EDWARD

You don’t understand what you’re

doing ARIN. Please hand us the

wagon and be cooperative, or we

will take it from you.

ARIN

No matter what you do, I will not

hand over the wagon.

EDWARD

(Over his walkie talkie)

I don’t care what you have to do,

but just make sure you get what’s

in that wagon. Over.

The Guardians get in their car and make their way towards

ARIN and DAHLIA. ARIN, at full speed, starts riding his bike

toward the gate, before he reaches it, he is cornered by a

car. ARIN and DAHLIA are illuminated by the headlights, and

the CHILD laying down in the wagon starts to arise. The

blanket covering them starts to fall, revealing the head and

eyes of the CHILD. The CHILD stares at all the citizens in

front of them, and the citizens all stare back at the CHILD.

The citizens gaze down at the CHILD for a moment, they look

directly in the CHILD’s eyes, ceasing to blink. The CHILD

lays back down in the wagon, terrified, and is soon carried

away by one of the Guardians. ARIN turns to see the CHILD

and DAHLIA are being carried away and starts screaming at

the Guardians taking them away while he is carried away by

EDWARD, covering his mouth and placing him into a car. After

being placed into the car, ARIN looks to see his mother,

JANE, and an angry RICHARD.

FROM ARIN’S POV - INSIDE THE CAR

JANE

(Mouthing)

I’m so sorry ARIN.

CUT TO:
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INT. GUARDIANS OFFICE - NIGHT - ARIN’S INTERROGATION

ARIN sits, handcuffed to a chair, his head is down, and his

eyes are puffy from crying. He looks down, and he continues

to cry. He sits in front of Guardian EDWARD, who sits behind

a desk. He stares at ARIN while he sits there crying. There

is a brief silence between them.

EDWARD

ARIN, out of the 25 plus years of

me working with the Guardians I

have never had to solve more than

petty problems, nor have any of us

had to worry about any more than

that. In our town, we have no need

to lock doors, we have no need to

worry, we have no need to fight, we

have no need to be anything but

happy. But today, you have taken

advantage of the kind nature of

town for your own selfish agenda.

ARIN

(From his crying)

The kind nature of our town? Do you

think forcibly keeping a child to

live a horrendous existence in a

cellar is kind?

(Angrily, raising his tone)

There’s nothing kind or humane

about that! Why do you keep them

down there anyway? Does the misery

of one child help you all live

happily? What did a child do to

deserve this? As someone who has

been working here for 25 plus years

can you answer these questions?

EDWARD

In the world ARIN, misery and pain

have to exist. You can’t know what

true happiness is without knowing

the opposite. You want to know what

the truth is ARIN?

(Pause)

The CHILD was chosen as a

sacrifice, so that everyone, can

lively happily.

ARIN

I can’t accept that as true.

(CONTINUED)
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EDWARD

But everyone else accepts that as

true.

ARIN

What about people like DAHLIA’s

sister huh? The ones who decide to

leave after finding out what you

all are doing?

EDWARD

Sometimes we have people, who are

disgusted by it and they leave.

They respect the fact that their

family is living happily and

enjoying their lives, as one other

person lives in misery, but they

personally can’t handle knowing

that fact. But unlike them, you

disrupted that ARIN. You’ve done

excellent in school, you have a

loving family, who support you and

love you unconditionally, yet you

put them in jeopardy by doing

something so foolish?

ARIN

It wasn’t foolish. I felt it was

the right thing to do!

EDWARD

Did you now? Tell me how the child

reacted whenever you tried to

rescue it.

ARIN

They wanted to leave and -

EDWARD

Tell me the truth.

ARIN

They were hesitant.

EDWARD

Did the child tell you it wanted to

leave?

ARIN

No.

(CONTINUED)
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EDWARD

Would you say you forcefully took

the child out of the cellar?

ARIN

I... I would say yes.

EDWARD

Let me explain something to you

ARIN. The Child doesn’t want to

leave the cellar. The only thing it

is familiar with is the cellar. The

Child may not live to our

standards, but it is comfortable

where it is familiar. ARIN, the

only things the Child knows to be

real, is the emotion it feels, the

supplies in the cellar, and the

people who come to see them. It

barely has a sense of language, it

has no memory of their parents, or

coming out of the womb, seeing its

first light of day. It doesn’t

encounter the outside world like we

do, well, until today. Taking the

child outside of this place, will

at first create confusion and

anger, it won’t want to leave, but

as they get used to the new

surrounds, and as they are educated

about them, it will enjoy their new

perspective and think of it as

superior, and conclude the one it’s

used to is harmful. Here’s the

problem, when if we return the

child back to the cellar, the

knowledge it acquired will not

leave. Its behavior will shift.

Instead of feeling miserable, the

child will be retaliative and it

will feel angry, losing the shift

between our happiness and their

misery.

ARIN

Are you saying that-

EDWARD

(Interrupting)

Yes, because of what you did, we

have to elect another child to hold

the position.

(CONTINUED)
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ARIN

No... no... NO. You don’t! Let me

take it’s place. Let me put the

weight on my back.

EDWARD laughs lightly.

EDWARD

That’s an altruistic claim you

make, considering the selfish

nature of what you did. But, you

are too knowledgeable of your

surroundings, and you would have

the same effect as the child

exposed to what’s outside the

cellar so I can’t do that. There is

only one solution, and this is time

sensitive situation, considering

most of the citizens saw the child

outside the cellar, and now the

foundation of our town is becoming

substantially unstable. The

guardians are already seeking a

child to fill the place now, and

attempting to restore the balances,

and calm all the citizens down.

ARIN starts sobbing.

ARIN

I’m so sorry. I’m sorry to my

parents, I’m sorry to DAHLIA. to

everyone in my town, to you, and to

the CHILD.

EDWARD

Listen ARIN, even though your

careless act put our town in

extreme jeopardy, we are forgiving.

As long as you promise not to

disrupt anything else, I’m going to

give you a choice.

ARIN

You’re giving me a choice? What

about DAHLIA?

EDWARD

After talking to her it’s obvious

what her decision is.

SIDE ANGLE ON - ARIN AND EDWARD SETTING IN FRONT OF ONE

ANOTHER.

(CONTINUED)
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EDWARD(CONT.)

Are you going to stay, or are you

walking away?

CUT TO:

INT. THE CAPITOL BUILDING - TIME INDETERMINABLE - NEW CHILD

IS CHOSEN.

The GUARDIANS, stripping-

CHILD #2, a child who is noticeably younger than the CHILD

(#1) about the age of a young toddler, possibly 1.

and they throw CHILD #2 in the same cellar the CHILD was in.

CHILD #2, screaming and crying tries to run after the men,

but the door closes, and the men put a lock around the door,

and close the lock to lock it.

FADE OUT.

THE END


